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Texts 


Cantata 22: "Jesus nahm zu sich die Zwolfe" 


Arioso e coro (Luke 18: 31 & 34) 
Tenor: Jesus nahm zu sich die Zw6lfe und sprach: 


Bass: Sehet, wir gehn hinauf gen Jerusalem, 
und es wird alles vollendet werden, 
das geschrieben ist von des Menschen Sohn. 


Chorus: 
Sie aber vernahmen der keines und wuften nicht, 
was das gesaget war. 


Aria (Alto) 


Mein Jesu, ziehe mich nach dir, 

Ich bin bereit, ich will von hier 

Und nach Jerusalem zu deinen Leiden gehn. 

Wohl mir, wenn ich die Wichtigkeit 

Von dieser Leid- und Sterbenszeit 

Zu meinem Troste kann durchgehends wohl verstehn! 


Recitativo (Bass) 


Mein Jesu, ziehe mich, so werd ich laufen, 

Denn Fleisch und Blut verstehet ganz und gar, 
Nebst deinen Jiingern nicht, was das gesaget war. 
Es sehnt sich nach der Welt 

und nach dem gréften Haufen; 

Sie wollen beiderseits, wenn du verklaret bist, 
Zwar eine feste Burg auf Tabors Berge bauen; 
Hingegen Golgatha, so voller Leiden ist, 

In deiner Niedrigkeit mit keinem Auge schauen. 
Ach! kreuzige bei mir in der verderbten Brust 
Zuvorderst diese Welt und die verbotne Lust, 

So werd ich, was du sagst, vollkommen wohl verstehen 
Und nach Jerusalem mit tausend Freuden gehen. 


Aria (Tenor) 


Mein alles in allem, mein ewiges Gut, 
VerbefSre das Herze, verandre den Mut; 
Schlag alles darnieder, 

Was dieser Entsagung des Fleisches zuwider! 
Doch wenn ich nun geistlich ert6tet da bin, 
So ziehe mich nach dir in Friede dahin! 


Choral (Elisabeth Creuzinger, 1524) 


Ert6t uns durch dein’ Giite, 
Erweck uns durch dein’ Gnad; 
Den alten Menschen kranke, 
Daf der neu' leben mag 

Wohl hier auf dieser Erden, 
Den Sinn und all Begehrden 
Und G'danken han zu dir. 


Jesus took unto him the twelve and said: 


Behold, we are going up to Jerusalem, 
and all will be accomplished 
that is written concerning the Son of man. 


But they understood nothing and did not grasp 
what this his saying was. 


My Jesus, draw me unto thee, 

I am prepared, I will from here 

And to Jerusalem to thine own passion go. 

Well me, if I the consequence 

Of this time of death and pain 

For mine own comfort may completely understand! 


My Jesus, draw me on and I shall hasten, 

For flesh and blood completely fail to see, 

Like thy disciples then, what this thy saying was. 
Our will is with the world 

and with the greatest rabble; 

They would, both of them, when thou transfigured art, 
Indeed a mighty tow'r on Tabor's mountain build thee, 
But there on Golgatha, which is so full of pain, 

In thy distress so low with not an eye behold thee. 
Ah, crucify in me, in my corrupted breast, 

Before all else this world and its forbidden lust, 

And I shall for thy words be filled with understanding 
And to Jerusalem with untold gladness journey. 


My treasure of treasures, mine infinite store, 
Amend thou my spirit, transform thou my heart; 
Bring all in subjection 

Which to my denial of flesh is resistant! 

But when in my spirit I've mortified been, 

Then summon me to thee in peace there above! 


Mortify us through kindness, 
Awake us through thy grace; 
The former man enfeeble, 

So that the new may live 

E'en in this earthly dwelling, 
His will and ev'ry purpose 
And thought may give to thee. 


Motet, “Komm, Jesu, Komm” 
(Paul Thymich, Wagnersches Gesangbuch, 1697) 


Komm, Jesu, komm, mein Leib ist mtide, 
Die Kraft verschwindt je mehr und mehr, 
Ich sehne mich nach deinem Friede; 

Der saure Weg wird mir zu schwer! 
Komm, komm, ich will mich dir ergeben; 
Du bist der rechte Weg, 

Die Wahrheit und das Leben. 


Drum schliefs ich mich in deine Hande 
Und sage, Welt, zu guter Nacht! 

Eilt gleich mein Lebenslauf zu Ende, 
Ist doch der Geist wohl angebracht. 

Er soll bei seinem Schépfer schweben, 
Weil Jesus ist und bleibt 

Der wahre Weg zum Leben. 


Come, Jesus, come, my flesh is weary 

My strength is fading more and more, 

I long for your peace; 

The bitter path becomes too difficult for me! 
Come, come, I will give myself to you; 

You are the proper way, 

The truth and the life. 


Thus I commit myself into your hands 

and say, O world, good night! 

Though the course of my life now hastens to its end, 
The spirit nonetheless is well assigned. 

It shall hover near its maker, 

Since Jesus is and remains 

The true way to life. 


Mass in g minor 


Kyrie (Chorus) 


Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 


Gloria (Chorus) 


Gloria in excelsis Deo 

Et in terra pax hominibus bonae voluntatis. 
Laudamus te, benedicimus te, 

Adoramus te, glorificamus te. 


Gratias agimus (Bass) 


Gratias agimus tibi propter magnam gloriam tuam 
Domine Deus, Rex coelestis, Deus Pater omnipotens. 


Domine Fili (Alto) 


Domine Fili unigenite, Jesu Christe, 
Domine Deus, Agnus Dei, Filius Patris, 
Qui tollis peccata mundi, miserere nobis. 


Qut tollis (Tenor) 


Qui tollis peccata mundi, 

Suscipe deprecationem nostram. 

Qui sedes ad dexteram Patris, 

Miserere nobis. 

Quoniam tu solus sanctus, tu solus Dominus, 
Tu solus Altissimus, Jesu Christe. 


Cum sancto Spiritu (Chorus) 


Cum sancto Spiritu, in gloria Dei Patris, 
Amen. 


Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 


Glory to God in the highest 

And on earth peace to men of good will. 
We praise you, we bless you, 

We adore you, we glorify you. 


We give you thanks for your great glory 
Lord God, heavenly King, God the Father almighty. 


Lord, only begotten Son, Jesus Christ, 
Lord God, Lamb of God, Son of the Father, 
You take away the sins of the world, have mercy on us. 


You take away the sins of the world, 

Receive our prayer. 

You sit at the right hand of the Father, 

Have mercy on us. 

For you alone are holy, you alone are the Lord, 
You alone are the Most High, Jesus Christ. 


With the Holy Spirit, in the glory of God the father, 
Amen. 


Program Notes 


The three works performed this evening have the key 
of g minor as their common denominator, a tonality 
often associated with penance and grief in Bach’s 
music, thus unifying and lending a Lenten flavor to 
the program. They date from three consecutive 
decades of Bach’s maturity, starting with his arrival in 
Leipzig in 1724 and exploring the subsequent devel- 
opment in the sacred music of the composer often 
referred to as “the fifth evangelist.” 


Bach wrote Cantata 22, “Jesus nahm zu sich die 
Zwolfe,” as an audition piece for the position as cantor 
of the Thomaskirche in Leipzig. The audition itself took 
place at the Sunday service on February 7, 1723. Bach’s 
most recent appointment had been as Kapellmeister at 
the court in Céthen, a position that had required him to 
write very few cantatas, especially compared to his pre- 
vious positions in Muhlhausen and Weimar. 

Bach was requested to supply two cantatas for his 
audition in Leipzig, one before and one after the ser- 
mon, both based on the lessons for this particular 
Sunday (Estomihi, the last Sunday before Lent). It is 
known that at least one other candidate for the posi- 
tion submitted settings of exactly the same texts, so 
they must have been compiled by the church council 
or clergy as suitable for this Sunday. 

The opening arioso and chorus of the cantata set 
one of the lessons for the day, taken from the gospel of 
Luke. The style of this movement is quite extraordi- 
nary and reminiscent of the writing that Bach would 
employ for his Passions, replete with an Evangelist 
part for a tenor soloist, an extended arioso (setting 
Jesus’s words, Vox Christi), and finally a chorus enter- 
ing dramatically, demonstrating the failure of Jesus’s 
disciples to understand the significance of his words. 

The author of the texts of the following three arias 
is unknown. Given the context and Bach’s vivid char- 
acterization, it is reasonable to interpret them as the 
individual disciples’ expression of their mixed emo- 
tions about following Jesus to Jerusalem. 

The work concludes with a chorale, again reflect- 
ing mixed emotions but putting faith in God and his 
ability to see the feeble human through the awaiting 
trials, fulfilling his purpose and emerging into new 
life. It is interesting to consider how this small-scale 
work contains so many of the building stones and 
shares the larger messages and conclusions of Bach’s 
settings of the Passion story. The St. John Passion, inci- 
dentally, was composed and performed in Bach’s first 
year in Leipzig, on Good Friday, 1724. 


Bach’s six preserved motets are among his most popu- 
lar and most frequently performed works, but their 
origin and intended place in the liturgy remain 
unclear. It is likely, however, that some of them were 
written for funeral services, a logical conclusion based 
on the subject matter of their texts. 

“Komm, Jesu, komm” is believed to have been 
written for a memorial service in 1730, setting a 
chorale text by Paul Thymich that had already been 
used by one of Bach’s predecessors at the 
Thomaskirche. Bach chose the first and last of the 
chorale’s eleven verses and wrote a setting for double 
chorus, emulating Renaissance works for antiphonal 
choruses but, as was customary for him, essentially 
redefining the genre as he went along. The choice of 
double chorus also reflects the fact that the motet at 
this time was considered an antiquated form, not real- 
ly conducive to the Baroque ideal of cyclical and 
closed form. Traditionally, the motet was inspired 
directly by the text, basically allotting each text line its 
own music and thus not allowing musical material to 
recur in the Baroque fashion. The opening verse of the 
chorale clearly gave immense inspiration to Bach’s 
dramatic and elaborate setting, whereas the last verse 
is set as a simple four-part aria, abandoning the double 
chorus texture and ending the work in a subdued 
manner. 


The settings of the Kyrie and Gloria of the Latin 
Ordinary, often referred to as “Lutheran Masses,” 
were put together in the late 1730s and used for special 
feasts during the church year. Although Luther had 
introduced the use of the vernacular in the liturgy, 
there was no opposition to the use of the traditional 
Latin mass texts at festive occasions. For the settings 
for the Mass in g minor, Bach drew heavily upon ear- 
lier works, reworking cantata movements and 
exchanging earlier German texts for Latin versions 
using the same music. This method was also 
employed in the compilation of the grand Mass in b 
minor, and was quite typical of the time, very under- 
standable considering the large output of music the 
composer had to supply for weekly services during his 
Leipzig tenure. Given the diverse origins of the move- 
ments of the Mass in g minor, the unity that Bach 
achieves is even more remarkable, and both in the cho- 
ruses and arias there is a discernible development 
toward more complexity in architecture and harmony 
than is found in his earlier works. 
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